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Piano Proficiency - Non-Piano Majors

All Arkansas Tech University BA and BME non-piano majors must complete 2 semesters of piano
studies. In order to test out of a given semester, the student must pass the final exam for that
semester. The requirements for each semester s exams are as follows:

CLASS PIANO 1

1. TRIADS
All major, minor, augmented, and diminished triads in root position
beginning on any note, hands separate.
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2. SEVENTH CHORDS

All major-major, minor-minor, and major-minor seventh chords in root position,
beginning on any note.
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3. SCALES

All white major scales one octave, hands separate, played in eighth notes. J = 80.

A fingering chart is provided for reference.



4. PENTASCALES

All major and minor pentascales, hands together ascending and descending

chromatically with triads.

Major Pentascales
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Major Pentascales Descending
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Minor Pentascales
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5. SIGHT READING
Primer level: 5-finger melodies, primarily hands separate.

6. TRANSPOSITION
Simple, five-finger melodies, 4-8 bars in length, primarily hands separate.



White Note Scales (+ = same fingering; * = different fingering;

Scale

C Major+

¢ minor+

D Major+

d minor+

E Major+

e minor+

F Major*

Scale Fingering Chart for Piano

Major and Harmonic Minor Scales (Two Octaves)

Fingering

RH1231234
LH5432132
RHlZélZé4
LH54§21§2
RH12é1234
LH54§213Z
RH12312l3£.1
LH54321éé
RH1231234
LH54§21éé
RH1231234
LH543213Q
RH1234123

LH5432132

Black Note Scales

Scale

D-flat Major

d-flat minor*

E-flat Major

e-flat minor*

G-flat Major

Fingering

RH2312341
LH3214321
RH3412312
LHéél4éZl
RHélZééI‘.lZ
LHéZlA.féZl
RHI.’)1.2.3£.112
LH2'11.13.?._13
RH2341231

LH4321321

12312345
14321321
12312345
14321321
12312345
14321321
12312345
14321321
12312345
14321321
12312345
14321321
12341234

14321321

23123412
32143213
34123123
32143213
31234123
:321.453213
31234123
21432132
23412312

43213214

"= black note)

Scale

f minor *

G Major+

g minor+

A Major+

a minor+

B Major*

b minor*

Scale

g-flat minor*

A-flat Major

a-flat minor+

B-flat Major

b-flat minor*

Fingering

RH12é41é3
LH54éélé2
RH1231234
LH5432132
RHlZélZé4
LH54éZléé
RH1251254
LH54é21éé
RH1231234
LH543213é
RH1231234
LH4321432
RHlé31é34

LH4321432

Fingering

RHéélllzélz
LHziéZléZl
RHéAléélZ
LHéél4é21
RHéAl.2.312
LHéél4§21
RH412.3123
LHé214321
RHz.lll2.31é3

LH2132143

12341234
14321321
12312345
14321321
12312345
14321321
12312345
14321321
12312345
14321321
12312345
13214321
12312345

13214321

34123123
43213214
34123123
32143213
34123123
32143213
41231234
.3214321?;
41231234

21321432



CLASS PIANO 11

1. SCALES
All black major and white harmonic minor scales, played in eighth notes, one
octave, hands separate. J = 80. A fingering chart is provided for reference.

2. SEVENTH CHORDS
All minor-major, half diminished, and fully diminished seventh chords in root
position beginning on any note.
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3. ARPEGGIOS

All major and minor arpeggios, one octave, hands separate.

Major Arpeggios
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4. INVERSIONS
All major and minor triads, in root position and inversions, blocked and broken,
ascending and descending.

Major Inversions - blocked and broken
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5. 12-Bar Blues
Be able to comp a 12-bar blues pattern in C, F, and G. LH plays quarter note, root
position triads or dominant sevenths. RH improvises utilizing the notes of the
blues scale. Blues may be played HT or HS with a partner.

J= 80 Sample Blues Improv in C
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6. SIGHT READING
Level 1: simple melody in one hand (within a pentascale or one octave range),
basic chord shapes in the other hand, some hands together.

7. TRANSPOSITION
Simple, diatonic melodies within an octave range, 4-8 bars in length.

This concludes the requirements for Instrumental Music
Education Majors and those who are pursuing a BA in Music.

Additional Questions? Contact Dr. Mary J. Trotter: mtrotter2@atu.edu
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All Arkansas Tech University BME Vocal Music Education (non-piano) majors
must complete 2 additional semesters of piano studies. In order to test out of a
given semester, the student must pass the final exam for that semester. The
requirements for each semester s exams are as follows:

CLASS PIANO 111

1. CADENCES
All major and minor I-IV-I-V7-1 Cadences, hands together.

I-IV-I-V7-I Cadence in Major and Minor
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3. PART READING
Students should be prepared to do the following open score reading Example:
“Franciscan Lauda”:

« Play 2 non-transposing, neighboring parts in open score.
« Play downbeats only

4. HARMONIZATION
Harmonize a melody utilizing 1, i1, IV, V(7), vi as appropriate. Melody played in
RH, chordal accompaniment in LH. (Melody will be provided 30 minutes in
advance of the exam). Example: “Yankee Doodle.”

5. HAPPY BIRTHDAY
Lead (from the keyboard) a group of singers in “Happy Birthday” in F Major.

6. LEAD SHEET
Realize an intermediate-level lead sheet, using a varied LH accompaniment
pattern.



Franciscan Lauda

Anonymous
(Mid-15th century)
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Let us praise Jesus and his holy mother,
Thus humble Francis our devoted father.

© 2012 by Paul R Marchesano. May be freely copied for nonprofit use.



Yankee Doodle

Traditional
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CLASS PIANO 1V

1. CADENCES
All major I-vi-ii-V7-1, chord in RH, root in the LH.

J=80 I-vi-ii-V7-1 Cadence
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2. LEAD SHEET
Realize a lead sheet of moderate difficulty. Example: “When Irish Eyes.”

3. PREPARED ACCOMPANIMENT
Reduce and play a prepared accompaniment with a singer or wind
instrument. Example: “Nel cor piu non me sento.”

4. CHORALE READING
Reduce and lead (from the keyboard), an assigned chorale. Example: "America"

5. PART READING
Prepared part reading. Example: “It chaunced in Iconium.”:
« Play soprano-bass, alto-bass, and tenor-bass.
With 15 minutes of preparation time:
« Play RH soprano with LH downbeat/half note chords.
 Play LH bass with RH downbeat/half note chords.

6. VOCAL WARM-UP

Lead (from the keyboard) a group of singers in a selected vocal warm-up, moving
up and down chromatically.

Additional Questions? Contact Dr. Mary J. Trotter: mtrotter2@atu.edu
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WHEN IRISH EYES ARE SMILING
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o Nel cor pilt non mi sento
Why feels my heart so dormant

Arietta

English version by Giovanni Paisiello
Dr. Theodore Baker, - (1750-1816)

Andantino Jess
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My Country, ‘Tis of Thee 511
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1. My coun- try, ’tis of thee, Sweet land of lib - er - ty,
2. My na - tive coun - try, thee, Land of the no - ble free,
3. Let mu -sic swell the breeze, And ring from all the trees
4. Our fa - thers’ God, to thee, Au - thor of lib - er - ty,
i = 2
958 —8 - I —
= — % e
I | | l Y
- | | | | \
& — %% 33 s
°) w < & <
O thee I  sing: Land where my fa - thers died, Land of the

Thy name I love: I

love

thy rocks and

rills, Thy woods and

Sweet free-dom’s song: Let mor - tal tongues a - wake; Let all that
To thee we sing: Long may our land be bright With free-dom’s
T >~ e s e e .
s = = —
e =
0 \ B
- . 1 @ } = i
. : s :
(e = § |
pil - grims’ pride, From ev - ’ry moun-tain - side Let free - dom ring!
tem - pled hills; My heart with rap - ture thrills Likethat a - bove.

breathe par - take; Let

rocks their

si - lence break,

The sound pro - long.
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It chaunced in Iconium Christopher Tye
Source : Actes of the Apostles---Chapter XIV---1553.
Editor : André Vierendeels (17/01/17).
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2 It chaunced in Iconium
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Notes : Original clefs : C2, C3, C4, F4
Editorial accidentals above the staff
Original note values have been halved
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