Junior High Band Camp Tryout Material-2026

Flute
Advanced Method for Flute, Vol. | = Voxman
Pg 27, #8 Line 3, 4, 5 to fermata

Pg 40, #20 Lines 1-3

Oboe
Advanced Method for Oboe, Vol. | — Voxman
Pg. 24, #6 m. 17-38

Pg. 33, #16 Lines 1-3

Bassoon

Advanced Method for Bassoon, Vol. | — Voxman
Pg. 42, #3 Lines 4-6

Pg. 70, #3 Lines 1-3

Clarinet

New Imperial Method for Clarinet — Staats

Pg. 18, #3 m. 1-12

Pg. 54, #3 m. 1-14

Low Clarinet

Introduction to the Alto and Bass Clarinet —
Voxman

Pg. 12, #5 All

Pg. 23, #7 All

Saxophone
Advanced Method for Saxophone, Vol. | —

Voxman/Gower
Pg. 52, #25 All
Pg. 21, #3 m. 9-end

Trumpet
1% Book of Practical Studies, Getchell

Pg. 16, #34  All
Pg.19,#43  m.1-16

Horn

1% Book of Practical Studies, Getchell
Pg. 19, #40 All

Pg. 22, #49 m. 1-16

(Set 1)

Trombone

1% Book of Practical Studies, Bordner
Pg. 14, #24 m. 1-16

Pg. 19, #36 All

Baritone

Studies and Melodious Etudes -
Vincent/Ployhar

Pg. 21, #19 m. 1-12

Pg. 16, #14 All

Tuba
1%t Book of Practical Studies — Getchell
Pg. 18, #41 m. 17-end

Pg.26,#60  All

Percussion

ASBOA Jr. High Percussion Etudes, Ausdemore
Marimba Beginning - A

Snare Beginning - B

Timpani Beginning - B
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Practice No. 6 first in three counts to the measure and then in one.
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Jgrdce  INuLes L ow Qahw@\'

Grace notes are indicated by notes of a smaller size. There are two kinds, long and short. Long
grace notes are no longer written by composers, but they occur frequently in music written before
the early 19th Century.
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